|—IINIXN's identity design translates the theme of the INlew
Bauhaus into a constructed typographic form that can be
interwoven into a variety of textual outputs. The letters “I_IINIA
are composed of the simplest character of the alphabet - “I”.
Specifically, “I” from 4>rial font (simple, universal, with wide
language support - “people’s” Helvetica). Our font “I_INIA
only takes up 3kB of space because it has only 3 characters.
Colours: mostly greyscale - exceptions prove the rule.
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|—earning Interacting and INletworking in 2 rchitecture platform is an ecosystem
of European and Mediterranean cultural players and emerging practitioners and
thinkers in architecture. |_IIN2 will connect them to high profile institutions,
biennials, triennials, festivals, museums, galleries and publishing houses as well
as universities and research centers, who will perform specific roles within the
European 4>rchitecture Program. The platform includes 2 biennials, 2 triennials,
4 festivals, 3 museums, 2 galleries, 2 foundations, 2 cross disciplinary networks,
2 publishers and 6 universities, from 23 countries.
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The platform will involve European biennials,
triennials and festivals, museums, galleries,
foundations, research networks and laborato-
ries, publishing houses and universities from 23
countries. The platform will be coordinated by
the Faculty of Architecture at the University of
Ljubljana and will be directed by Matevz Celik,
who was also responsible for the previously
successful Future Architecture platform.

It will support ideas that bring about the
aesthetic, sustainable and inclusive elements
of change needed to deliver the European
Green Deal.

1IN will also organise regular con-
ferences, gathering professionals, curators,
producers and organisations working to bring
about the urgent changes required of building
and spatial planners by the increasingly visible
consequences of the climate crisis. This year's
I—IINI2 conference, which will mark the launch
of the platform, will take place in Ljubljana in
the autumn. In 2023, I_IINIA will participate
in the World Architecture Capital programme

[

Matevz Celik said: “The central phil phy of witha in and in 2024
the platform will be to increase the environ- it will contribute to the 40th anniversary of the
mental ori 1 of the i activity  city's ion for the Winter Olympics in

through young professionals’ projects. The
project offers a new working model in archi-
tecture where young professionals will be able
to participate in education, research, produc-
tion and dissemination of their ideas to adapt
architecture to the circular economy and envi-
ronmental challenges.”

I—INI2 will support the work of young
professionals in architecture: from research
and prototyping to the dissemination of new

and for envil

Sarajevo. The platform programme will end in
2025 and, if reconfirmed, could continue until
2029.

As a I_IINI> member, the IAF will run a
Summer School and Emerging Architecture
Writers Award each year. Our Summer Schools
will consist of a series of workshops and panel
discussions for creatives™ in the field of ar-
chitecture to advance emerging practice and
focus on themes relevant to society, culture and

responsible construction to the general pub-

the envil Our i
Writers Awards will be run in collaboration with

lic through and other
events. The platform will offer opportunities
for young architects to showcase their green
ideas. It will support their work and enable them
to collaborate with renowned European and
Mediterranean universities, biennales and tri-
ennials, museums and other relevant partners
in the field of architecture.

and will include a workshop,
award, and publishing project intent on building
a culture of independent writing and providing
a platform and opportunities for people who
wish to excel in this field.
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I_IINI2 will bring together
efforts to tackle climate and
environmental challenges
in the field of architecture
in a European programme
of research, workshops,
architectural exhibitions,
conferences and publishing
projects.
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The platform will involve European biennials, triennials and
festivals, museums, galleries, foundations, research networks
and laboratories, publishing houses and universities from 23
countries. The platform will be coordinated by the Faculty of
Architecture at the University of Ljubljana and will be directed
by Matevz Celik, who was also responsible for the previously
successful Future Architecture platform.

Matevz Celik said: “The central philosophy of the platform will
be to increase the environmental orientation of the architec-
tural activity through young professionals’ projects. The proj-
ect offers a new working model in architecture where young

will be able to in

research,

;roduction and dissemination of their ideas to adapt architec-
ture to the circular economy and environmental challenges.”
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Design team: publikum.design
Anezka Hruba Ciglerova
Nikola Wilde
Richard Wilde

Address: FrantiSka Kfizka 1,
170 00, Prague,
Czech Republic

Web: www.publikum.design

Contact person: Richard Wilde

Email: richard@publikum.design
Phone: +420 775 451 550
On Design:

|I—_INIZN's identity design translates the theme of the INlew
Bauhaus into a constructed typographic form that can be
interwoven into a variety of textual outputs. The letters “I_lINIZA
are composed of the simplest character of the alphabet - “I”.
Specifically, “I” from />rial font (simple, universal, with wide
language support - “people’s” Helvetica). Our font “I_lINI2
only takes up 3kB of space because it has only 3 characters.
Colours: mostly greyscale - exceptions prove the rule.

On Sustainibility:

The sustainability of I_IINIXN's identity is determined by the
relatively strict requirements of the competition’s technical

brief. For the translation into visual language we choose the
following means: Displaying photos on request (otherwise not
at all). ©rial font (universal, language support) +3kB custom
4-glyph fontfile (I_lINI2). Three typographic styles (sizes). Grey
(not white) text on black (lower contrast helps reading). Black
text not on white but on grey (again, the contrast and lower
consumption). For print - reduced black to at least 90% for small
texts and down to 25% of black for huge signs.



